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The New Gallery Concert Series  

26th Season Finale presents  

WHO WE ARE, WHO WE NEED TO BE 

In partnership with the Longy School of Music of Bard College  

Pickman Hall, 27 Garden Street, Cambridge, MA​
Sarah Bob, NewGal Founding Artistic Director ​

Featuring visual artist BROOKE MERRILL​
 

https://www.newgalleryconcertseries.org/
https://www.newgalleryconcertseries.org/who-we-are


PROGRAM​
 

Featuring visual artist Brooke Merrill 

 

Brothers in Peace for solo marimba (2004) by Julie Arlene Spencer (1962)​
Steph Davis, marimba 

  

Di Freyd fun Yidishn Vort (The Joy of the Yiddish Word) ​
for voice and piano (2026)  

by Derek David (1985)   

World Premiere 

Rose Hegele, soprano; Elias Dagher, piano  
 

The Red Violin Caprices (1999) by John Corigliano (1938) 

Lucia Lin, violin​
 

*Art making and you with Brooke and Marcy Merrill*​
 

Triptych for Piano & Tape (11/2025 - 2/2026) *Inspired by the paintings of 

Brooke Merrill of the same name by Bruno C. Faria (1975) 

World Premiere 

I. Andante Grazioso ​
II. Subconscious Labyrinths ​
III. Love, by memorial mold​

Marceline Merrill, piano 

Peace of Mind for marimba and piano (1993) by Julie Arlene Spencer (1962) 

Sarah Bob, piano; Steph Davis, marimba 

 

 
 
 

FEATURED VISUAL ARTIST:  BROOKE MERRILL 

Brooke M. is a mixed media artist based in Boston, and a multi-genre creative. Her 

artwork conjures abstracts from the depths of untold grief and trauma, to the simple 

joys and pleasures of daily life and music. Brooke’s artwork focuses on the range and the 

duality of the human experience in the hope of growing through grief and building 

connection from the darkest of depths to the highest of joys.  

https://delightfullybrooke.art/


As an example, her abstract works often stitch together music and the broken pieces of 

the self that are usually hidden away. Even her simple pieces made into stickers can 

bring someone a smile or help get them through their day. 

 

Brooke spent much of her life singing, dancing, and acting from the stage. As such, 

music is a frequent inspiration in her artwork. As an example, in 2022, she collaborated 

with Analog by Choice to paint an abstract piece from the stage based off of the music 

performed. She then guided the audience through an interactive art experience to live 

music, and compiled the art from the audience into a unified piece. She is also a 

frequent collaborator with her wife, Marceline, creating abstracts based off her musical 

programming such as "Subconscious Labyrinths,” and “Love, by memorial mold.” 

 

In 2021, Brooke became disabled and her relationship to art changed; it wasn’t just 

something to be done in spare time, it was now one of the only things she could do. 

Through navigating this after coming from a tiny town with 3000 people as a queer 

woman, her art focuses on grief and growth with a common thread of fostering 

connection and community. The message is simple: no matter who you are or how 

broken you may feel, her art is a place where you can exist exactly as you are.  

 

COMPOSERS AND THEIR COMPOSITIONS 

 

JULIE ARLENE SPENCER, an international performer, composer, and visual artist, 

has a catalog featuring over forty chamber, orchestral, and solo works for keyboard 

percussion published by Norsk Musikforlag. Originator of the Spencer Marimba 

Technique and the one mallet roll, Spencer is the subject of 2 doctoral dissertations. Her 

contemporary, world music, and jazz works have been recorded on over 30 CD’s and 

presented at 8 international conventions of the Percussive Arts Society (PAS). Author 

and curator of Percussive Notes articles, currently on the PAS Board of Advisors, 

Spencer has taught at University of Michigan and California Institute of the Arts. 

 

https://www.mostlymarimba.com/composer/julie-spencer/#:~:text=Julie%20Spencer%20(b.,her%20master's%20degree%20at%20CalArts.


Brothers in Peace by Julie Arlene Spencer was written for Martin Luther King, Jr., 

and Mahatma Gandhi. From two religious backgrounds, serving the same goal, till the 

end of their lives, they worked tirelessly in making social, political, economic, and 

personal freedom possible for all individuals of their respective societies. King, a 

Christian minister, profoundly inspired by Gandhi’s efforts, strove to forgive, and 

enlighten bigoted white America, and to embolden the communities of disenfranchised 

African Americans to claim their rights as fellow citizens of democracy. Gandhi, an 

attorney, who exchanged his business suit for a simple cloth wrap, worked to free the 

Indian subcontinent from British colonial rule, and to encourage the oppressed under 

the class system of Indian society to exercise their voice for equality and justice. Both 

were assassinated by gunfire. 

My inspiration for the piece comes from their bravery, their humility, their spiritual 

core from which all strength flowed into one purpose – to make a better world for the 

people around them, and to give a voice to people who had no voice, and power to the 

powerless, and to forgive and not to fight with violence, but with words, and will, and 

faith. The piece ends with echoes of the gunshots that ended their lives, but did not end 

their vision. Brothers in Peace was written for and premiered by Nancy Zeltsman.  

~J.S. 

 

Premiered in Tokyo for the Japan Percussion Society Festival 2004, Peace of Mind 

for marimba and piano is a sound collage of layered transparencies. Alternating 

cascading linear constructions with odd meter rhythmic grooves in rapid 

transformations, the interwoven textures evaporate and build again, juxtaposing a 

double time feel of expressive determination with a half time feel of inner reflection. 

Dedicated to my father, who passed away in 1993, the piece is a reminder that to 

remain open to experiences of deep sadness is part of the process of discovering peace 

of mind.  ~J.S. 

***** 

DEREK DAVID is a Yiddishist specializing in music of the Yiddish. Since 2018, Derek 

has been the musical director and conductor of  ‘A Besere Velt’- ַװעלט בעסערע א , one of 

https://www.derekdavid.com/


three choirs in the world —and the largest— dedicated to the performance and 

preservation of Yiddish repertoire. As a vocalist, he studied folk music with Ethel Reim 

and has presented solo interpretations of Yiddish folksong in academic and artistic 

settings. He has presented on Yiddish music and folksong at Lehrhaus in Somerville, 

MA, Sorbonne Université, and Bard College Conservatory of Music. He is choral director 

of the Yiddish New York annual festival and was a 2024 KlezKanada Azrieli Scholar. ​

Derek studied composition at The San Francisco Conservatory of Music and received 

Masters and Doctoral degrees from The New England Conservatory. As an enthusiastic 

educator, Derek has taught theory and musicianship at the New England Conservatory, 

The Boston Conservatory at Berklee, at The Walden School, and was previously a 

Teaching Fellow at Harvard University where he was a five-time recipient of the 

Distinction in Teaching Award. He is currently Lecturer in Music at The Massachusetts 

Institute of Technology. His areas of interest extend to Medieval theory and musicology, 

The Beatles, and music of the Yiddish world. 

 

Di Freyd fun Yidishn Vort (“The Joy of the Yiddish Word”) is a song cycle 

inspired by the modernist and surrealist movements in Yiddish art, originating in 

Eastern Europe and, through migration,continuing in America. In contrast to earlier 

literary traditions of the early modernist period (represented by writers such as 

Sholem Aleichem and I. L. Peretz) these artists embraced the stark, and at times bleak, 

realities (and unrealities) of their lived experience. Their work often confronts the 

suffering of human existence, as well as themes of sexuality, love, and the 

psychological dimensions of the world around them. Both male and female poets were 

(and continue to be) celebrated within this rich literary tradition.This song cycle seeks 

to carry forward a lineage in Yiddish art that has endured for over a thousand years, 

yet often remains hidden in plain sight. The selected poems are imagined as a personal 

conduit of expression for the composer, exploring themes of trauma, sexuality, aging, 

and passion in deeply uncertain times. ​

 

SEE HAND OUT FOR “DI FREYD FUN YIDISHN VORT” TEXT AND TRANSLATION 

***** 



JOHN CORIGLIANO continues to add to one of the richest, most unusual, and most 

widely celebrated bodies of work any composer has created over the last forty years. 

Corigliano's scores, now numbering over one hundred, have won the Pulitzer Prize, the 

Grawemeyer Award, five Grammy Awards, an Academy Award, and have been 

performed and recorded by many of the most prominent orchestras, soloists, and 

chamber musicians in the world. Attentive listening to this music reveals an unconfined 

imagination, one which has taken traditional notions like "symphony" or "concerto" and 

redefined them in a uniquely transparent idiom forged as much from the post-war 

European avant-garde as from his American forebears. 

 

Composing the music for the film The Red Violin gave me an opportunity to visit my 

own past, for my father, John Corigliano (I was a “jr.”) was a great solo violinist and 

the concertmaster of the New York Philharmonic for more than a quarter of a century. 

My childhood years were punctuated by snatches of the great concertos being 

practiced by my father, as well as scales and technical exercises he used to keep in 

shape. Every year, he played a concerto with the Philharmonic (as well as in other 

venues), and I vividly remember the solo preparation, violin and piano rehearsals, 

orchestral rehearsals and the final tension-filled concerts (where I would sit backstage 

in the Carnegie Hall green room, listening to my father over a small speaker 

breathlessly playing the work in my head and listening to make sure everything came 

out all right.) 

The story of “The Red Violin” is perfect for a lover of the repertoire and the instrument. 

It spans three centuries in the life of a magnificent but haunted violin in its travels 

through time and space. But a story this episodic needed to be tied together with a 

single musical idea. For this purpose I used the Baroque device of a chaconne: a 

repeated pattern of chords upon which the music is built. 

Against the chaconne chords I juxtaposed a lyrical yet intense melody representing the 

violin builder’s doomed wife. Then, from those elements, I wove a series of virtuosic 

etudes for the solo violin, which followed the instrument from country to county, 

century to century. I composed these elements before the actual filming, because the 

actors needed to mime to a recording of these works since their hand motions playing 

the violin would have to synchronize with the music. 

https://www.johncorigliano.com/


The Red Violin galvanized my energies into producing several further works derived 

from the film score, including a Chaconne for Violin and Orchestra, a Suite for Violin 

and Orchestra, a set of "Caprices" for solo violin, and my Concerto for Violin and 

Orchestra. In these works, as in composing the music for the film, I had the great good 

fortune to have the sublime young virtuoso, Joshua Bell as the voice of the violin. Josh’s 

playing resembles that of my father, he is an artist in the grand tradition. ~J.C. 

***** 

BRUNO C. FARIA’s compositional works, while stylistically romantic, are highly 

influenced by classical ideals that emphasize a musical language rooted in simplicity, 

clarity, and order. He combines various musical structures with modern electronic 

methods and techniques. Concepts of time and spatial realities are challenged and 

explored by incorporating ideas such as reversals and by the alteration of traditional 

sound textures. 

He has written music for solo instruments, chamber as well as large ensembles, 

electronica mediums, and has in the last few years, been focusing primarily on operatic 

and vocal works. He is currently in the early stages of composing a three-act opera buffa 

based on "The Importance of Being Earnest" by Oscar Wilde. 

Bruno is an active member of the ensembles The Delicate Rising, and Beleza Flux. He 

holds degrees from Berklee College of Music and Longy School of Music of Bard College. 

One day he hopes to pull a Thoreau, raise gardens during the day, and build music boxes 

by night. 

About Triptych for Piano & Tape ​

I. Andante Grazioso  

The first movement is made up of short motifs and phrases that are "edgy" in nature 

and tend to clash and crash into one another throughout, seeking foreground over the 

others. It symbolizes the birth/beginning of creation where ideas are raw, one-sided, 

uncertain, and full of energy as they seek development and try to establish their place 

within the larger whole. 

http://www.brunocfariamusic.com


II. Subconscious Labyrinths 

The second movement is infused with a searching quality regarding aspects that lie 

hidden within ourselves. The dip (downward glissando) at the beginning drops us into 

unknown psychic terrain where we explore by treading lightly, unaware of the actual 

space and boundaries that surround us. An 11-note tone row appears twice. The first 

time, as a soft and fragile phrase symbolizing the uncertain, the many, and what seem 

to be, unrelated paths and directions along the way. Towards the end of the 

movement, there is a rise (upward glissando) as the mind ascends out of the 

subconscious. We then hear the second statement of the 11-note row only now, it takes 

an additive course - each proceeding note merging with the former, creating a 

chordal-like structure, showing us that ultimately, all of the various paths lead us to 

and are part of the same destiny. 

III. Love, by memorial mold 

The 3rd movement brings with it a sense of closure and release while at the same time, 

asking questions via the narrative (To the Lighthouse - V. Woolf) for us to think about 

as well as stating ideas about beauty and love. The piano lines are now higher in pitch, 

lighter in mood, and flow in a more organized and harmonious way, leading us to the 

finale where a lush choral background and various other sounds swirl around in a 

playful, free, uplifting, and loving way.  ~B.C.F.​

*****​
​

PERFORMERS​

​

Hailed by The Washington Post as a "crisp " performer who brings "bright humanity” 

tocontemporary music, STEPH DAVIS has performed hundreds of concerts as a 

marimba soloist and chamber musician. Their repertoire spans Western classical and 

contemporary music, West African gyil music, and original arrangements of spirituals. 

Through their arrangements and commissions, they have contributed over 30 works by 

Black composers to the marimba's solo and chamber repertoire. Davis is a Marimba One 

Premier Artist. Davis received their Master of Music in marimba performance from the 

https://www.stephdavismusic.com/


Boston Conservatory, where they studied with Nancy Zeltsman.Davis resides in Boston, 

MA.​

***** 

Canadian soprano ROSE HEGELE explores the extremes of human vocal and artistic 

expression in 20th and 21st century music. Active across genres including avant garde 

music, contemporary opera and chamber music, Rose creates healing spaces for 

audiences to embrace their complexity and humanity. Recent highlights include a recital 

at University of California-Davis with pianist Sakurako Kanemitsu in February 2026, 

performing as a featured soprano in the June 2025 International Computer Music 

Conference, and singing Pierre Boulez’s “Le Marteau sans maître” at Boston’s Institute 

of Contemporary Art in January 2025. Dedicated to education through artistry, Rose 

has presented masterclasses at Brown University, the University of Texas at Austin, 

Roger Williams University, Frost School of Music, Berklee College of Music, and Clark 

University. She teaches Voice at the Upper Valley Music Center and Voice & 

Musicianship at the Suzuki School of Newton. A collaborative tour de force, Rose is a 

founding member of Sakura/Rose duo with pianist Sakurako Kanemitsu, and sings 

regularly with Nightingale Vocal Ensemble, Sound Icon, and Carduus.  Rose holds a 

Post-Master's Degree Fellowship from the Berklee College of Music, a Masters Degree in 

Contemporary Classical Music Performance from the Boston Conservatory at Berklee, 

and a Bachelors of Music in Vocal Performance and Musical Arts from the Eastman 

School of Music. 

*****​

Pianist ELIAS DAGHER values music's power to tell stories and build community. He 

lives in Quincy, MA, where he maintains a small studio of piano students and actively 

collaborates with local musicians in instrumental and vocal chamber music. In an effort 

to bring together many of his loves--music, literature, community--Elias co-founded the 

Boston Text and Tone Festival which took place in January 2024. The festival included 

four concerts of vocal music, poetry recitation, and spoken word performance. He looks 

forward to continuing this project in future years. Elias performs regularly throughout 

New England, appearing recently in concerts hosted by the Tanglewood Music Center 

and the Rockport Chamber Music Festival. He has also performed several concerts of 

https://www.rosehegele.com/
https://eliasdagher.com/


vocal, chamber, and solo piano music in Lebanon, in venues ranging from museums to 

universities. In spring 2025, he performed two recitals alongside duo partner Yunwen 

Chen in China’s Sichuan Province. Elias also plays the mbira dzavadzimu, a plucked 

instrument of metal keys wound over a wooden soundboard, which comes from the 

Shona people of Zimbabwe.​

*****​

Violinist LUCIA LIN performs as soloist, as chamber musician, and in orchestras 

throughout the U.S. and internationally in a multi-faceted career that also includes 

teaching and collaborative efforts with both visual and performing arts. Making her 

debut at age eleven, performing the Mendelssohn Concerto with the Chicago Symphony, 

Ms. Lin went on to be a prize winner of numerous competitions, including the 

International Tchaikovsky Competition. 

At the age of 22, Lin won a position in the Boston Symphony Orchestra. She then spent 

two years as Concertmaster with the London Symphony Orchestra, where she was 

leader for numerous recordings and tours, including those to Japan, Italy, Scotland, and 

Spain. 

In 1995, Lin returned to the Boston Symphony and focused on chamber music,founding 

the Boston Trio and then joining the Muir String Quartet in 1998. The quartet’s 

dedication to teaching helped to foster Lin’s passion for helping young musicians. Lin 

teaches as Professor at Boston University’s College of Fine Arts. 

Lucia Lin’s creativity for unique projects has led her to make connections across the 

arts. 

During the pandemic, Lin created “In Tandem”, a non-profit initiative bringing new 

voices to classical music by commissioning ten emerging composers. 

*****​

​

After her first heart surgery at the age of nine, MARCELINE MERRILL found 

companionship and solace at the piano. Through her authentic approach, her poised yet 

emotionally dynamic playing weaves colorful stories that can only be told by music.​

As a testament to her beloved craft, Marceline holds over 40 awards and distinctions 

https://lucialin.com/
https://marcelinemerrill.art/


from smalltown Idaho to international acclaim. Most notably, she has won first prize in 

the state MTNA Young Artist Competition, first prize in the ISCS Young Artist 

Competition, first prize in the Musicians West Piano Competition, second prize in the 

international Euterpe Music Awards, as well as distinctions from the International 

Bradshaw and Buono Piano Competition, the Chicago International Music Competition, 

the International Medici Music Competition, and the Clara Schumann International 

Music Competition.​

Since her orchestral debut with the Idaho State Civic Symphony’s Myth, Magic, and 

Madness concert season, Mrs. Merrill has continued to perform regularly. She 

prioritizes curating programs that engage her audiences with underrepresented works 

alongside the classics, and is praised for her Teaching Artistry on the stage. She is also a 

sought-after collaborative pianist and is a proponent of performing, commissioning, and 

premiering the music of living composers. Mrs. Merrill is passionate about preserving 

the great traditions in classical piano. She also believes that music and music education 

should be available to all. She is the founder and director of Next Golden Era, an 

organization dedicated to raising and distributing funds for equity-based music lesson 

scholarships. She also volunteers and collaborates with the New England Piano 

Teachers Association, the Dedham School of Music, the Volunteer Musicians 

Association as well as the Frances Clark Center for Keyboard Pedagogy. ​

*****​

​

“Every city has at least one. Everybody knows at least one. They’re the dynamic 

players who bring your hometown scene to life and make it what it is—and you’re just 

certain that if everyone everywhere knew about them, they’d be world-famous.​

World, meet Sarah Bob. Although she is originally from Teaneck, N.J., for as long as 

anyone really cares to remember she’s been That Player in Boston. The one who not 

only advocates for new music, but also makes it happen. The one who plays the local 

composers not only because they’re local, but because they’re damn well worth 

playing…Sarah Bob—she’s a superstar. Spread the word.” - Steve Smith of National 

Sawdust​

​

Pianist and New Gallery Concert Series Artistic Director SARAH BOB, an active soloist 

http://www.sarahbob.net
https://www.newgalleryconcertseries.org/about-us/archived-page?pgid=lkvqym4p1-b3235af3-9168-464e-be01-818488af02ca


and chamber musician noted for her charismatic performances, colorful playing and 

diverse programming, is the founding director of the New Gallery Concert Series, a 

series that combines new music and new visual art along with their creators. The goal, 

her strong suit, is to introduce music in a loving, inclusive, and intoxicating way. 

Inspired by current events, she is also the creator of  ”The Nasty Cooperative:” 

numerous dialogue driven artistic events created to build community and help raise 

funds for organizations in need. She is an original member of Radius Ensemble and 

Primary Duo, and maintains accolades ranging from top prizewinner of Holland’s 

International Gaudeamus Competition to New England Conservatory’s Outstanding 

Alumni Award. Her most recent solo album, …nobody move… Commissions and 

Premieres for the New Gallery Concert Series, earned a place on  the Boston Globe’s 

best of classical recordings list and  ALBUM OF THE WEEK in National Sawdust 

among other accolades. Sarah holds degrees from the University of Michigan School of 

Music and the New England Conservatory, maintains her own private studio, and is on 

faculty at the Longy School of Music of Bard College where she teaches courses on 

“Alternative Space” and “The Power of Art.”  

*****************************************​

MARK YOUR CALENDARS FOR SEASON 27!​

SATURDAYS, 7PM in Longy’s Pickman Hall:​

NOVEMBER 7, 2026, JANUARY 30, 2027; APRIL 10, 2027​
Including performances by imPetus (chamber punk) with singer Maria Tzeges, pianist Geoffrey Burleson, and 

guitarist Dave Fabris, cellist Jennifer Kloetzel, world premieres, tribute to Tim and Jane Gillette,  and more.​
*****​

Stay in touch by joining our mailing list, liking us on Facebook,  following 

us on Instagram, YouTube, and checking in on our website. ​
*****​
Special thanks from NewGal to the Longy School of Music of Bard College, the NewGal 

Board of Directors and Advisory Board, and all of the participants. Everyone’s enthusiasm for 

collaboration along with the support and commitment to music, art, and the New Gallery 

Concert Series are deeply appreciated.  

http://www.newgalleryconcertseries.org/
http://sarahbob.net/nasty-cooperative
http://www.avie-records.com/releases/nobody-move-commissions-and-premieres-for-the-new-gallery-concert-series/
http://www.avie-records.com/releases/nobody-move-commissions-and-premieres-for-the-new-gallery-concert-series/
https://www.bostonglobe.com/2019/12/26/arts/boston-areas-best-classical-recordings-2019/?event=event12
https://www.bostonglobe.com/2019/12/26/arts/boston-areas-best-classical-recordings-2019/?event=event12
https://nationalsawdust.org/thelog/2019/09/06/on-the-record-september-6-2019/?utm_source=National%20Sawdust%20Log&utm_medium=Facebook&utm_campaign=20190906soundsrecord&fbclid=IwAR1JvOl-5HUQtadOx2jomY8ucM051dtWIcVT46KsoybNmOmvhzXL0r1e68E
https://www.newgalleryconcertseries.org/contact
https://www.facebook.com/newgalleryconcertseries
https://www.instagram.com/NewGalleryConcertSeries/
https://www.youtube.com/channel/UCsXsYK3-iNacwt6WzOlwFqA
https://www.newgalleryconcertseries.org/
https://longy.edu/
https://www.newgalleryconcertseries.org/about-us
https://www.newgalleryconcertseries.org/about-us


NOW, LET US KEEP THANKING YOU. 

It is with your help that we are able to ensure that the many intelligent, passionate, and 

informative voices of our artists are heard loud and clear. 

Please continue to support us; your contributions--big or small--make a difference. 

https://www.newgalleryconcertseries.org/contribute 

 

 

** About Longy School of Music of Bard College ​
The world needs music now more than ever. We prepare students to become exceptional  

musicians who can engage new audiences; teach anyone, anywhere; and use artistry to change 

lives in communities around the world. We are a degree-granting conservatory in Cambridge, 

MA with an additional campus in Los Angeles, CA, offering a full spectrum of performance, 

composition, and teaching programs. We’ve turned graduate education on its head with our 

innovative Catalyst Curriculum, which pairs musical excellence with the skills needed to become 

a professional musician in a rapidly changing musical landscape. At Longy, musicians discover 

many paths to make a meaningful life in music. Join us and become the musician the world 

needs you to be. ** ​
____________ 

 

 

 

 

 

Want to keep listening to great music while simultaneously supporting the 

New Gallery Concert Series? ​
Buy our internationally acclaimed debut album, …nobody 

move…, considered one of The Boston Area’s Best Classical 

Recordings of 2019 (The Boston Globe), National 

Sawdust’s Album of the Week, and according to the San 

Francisco Chronicle a release that “opened my ears, turned 

my head and made my heart skip a beat…”! ​
Click to purchase​

 ...nobody moves...Commissions and Premieres for the 

New Gallery Concert Series ​
Sarah Bob, piano 

 

THANKS FOR CELEBRATING OUR 26th 

SEASON WITH US!​
The New Gallery Concert Series is a 501(c)(3) nonprofit organization. Participants behind the 

scenes as well as on the stage volunteer their time and passionate commitment to continuing our 

exploration of music and the arts of today. Donations are tax deductible and greatly appreciated! 

NGCS would like to express its sincere gratitude to the following donors and institutions who 

gave generously from January 2021 to April 1, 2026: 

https://www.newgalleryconcertseries.org/contribute
https://www.newgalleryconcertseries.org/contribute
https://www.newgalleryconcertseries.org/contribute
https://longy.edu/
https://www.newgalleryconcertseries.org/copy-of-about-us
https://www.newgalleryconcertseries.org/copy-of-about-us
https://orcd.co/ymjkm14
https://orcd.co/ymjkm14
https://orcd.co/ymjkm14
https://orcd.co/ymjkm14
http://www.newgalleryconcertseries.org/contribute/


INDIVIDUALS 

Anonymous​
Jonathan Aibel and Julie Rohwein​
Theresa Ammirati​
Charlie and Lea Anderson​
Beverly Arsem​
Delayne Austin​
Emily Avers​
Alison Barr​
Harriet and Bruce Bart​
Angela Myles Beeching​
Sharon Berke​
Jonathan Bisesi​
Sarah Bob​
Susan and Gilbert Bob​
Stephanie Bruce & Benjamin Kelley​
Ann Bookman and Eric Buehrens​
Colleen Brannen​
Andrea Branchaud​
Diane Katzenberg Braun​
Rashon Briggs​
Lila Bucklin​
Brenda Casey​
Diane Chase​
Lucy Chie​
Margaret Church​
Andrea Clardy​
Maureen Coffey​
Leslie Colburn​
Julianna Connolly​
Lauren A. Cook​
Robert Cosgrove​
John Dabziger​
Derek David​
Corey Davis​
Tessa Day​
Beth Denisch​
Erin DeRuggiero & Yvette Webster​
Paul Donelan & Donna Woontieler​
Jennifer and Kelley Doyle​
Linda Draper​
April Eichler​
Christina English​
Nomi Epstein​
Barbara Eskin​
Tessa Day​
Beth Denisch​
Linda Draper​
Eran and Yukiko Egozy​
J. Elowsky-Fox​
Hillary and Emily Engler​
Elliot Fishbein​
Aynsley Floyd​
Jane Ring Frank​
Destiny Freeman​
Janna Frelich​

Catherine French​
Ellen Brodsky Gaber​
Chuck Gabriel​
William Gardner​
Sheila Gallagher​
Shana Garr​
Ashleigh Gordon​
Benjamin Lee Grant​
Cathryn Griffith​
Jaci Grote​
Matthew Heck​
Hubert Ho​
Curtis & Doria Hughes​
Lynn Hughes and Charles Wright​
Nancy Hughes​
Mary Ince​
Susan Kalish​
Judy Kanter and Milt Kotelchuck​
Barbara Kassler​
Robert Kirzinger​
Leopold Kovar​
John Kramer​
Dennis and Susan LaRosee​
Sandra Lasky​
Amelia LeClair​
Tim Lepczyk​
Robert Levers​
Judith Levine​
Michaela Levin​
Jason Lewis​
Shara Lewis​
Mai Libman​
Andrew List​
Stefanie Lubkowski​
Claire MacAdam​
Beth Mahar ​
Melissa Marks​
Carol Marton​
Jake Matthews​
Luisa Mayer and Joseph Spector​
John McDonald​
Lynne McMurtry​
Jeffrey Means​
Leslie Mebane​
Sally Merriman​
Richard Moche​
Sara Mnookin​
Nat and Erin Shoudy Meyer​
Sean Meyers​
Eric Moe​
Jean Narveson​
Lior Navok​
William Nazzaro​
Rachel Nenner-Payton​
Abigail Norman​



Dennis O’Brien​
Lisa Osborn​
Heng-Jin Park and William Schmitt​
S. Bryan Parker​
Christian Porter​
J. Brian Potts​
Katelyn Pyne​
Daniel Rabinowitz​
Michael Ronthal​
Victor Rosenbaum​
Jennifer Rosser​
Elena Rueher and Seward Rutkove​
Roger Russell​
Barbara Sandmel​
Malini Sastri​
Emmy Shacter​
Carolyn Shadid-Lewis​
Sue Shenkman​
Neetu Singhal​
Karen Somer​
Andrew Stephan​
Karl Stephan​

Peter Stephan​
Alley Stoughton​
Ryan Suleiman​
Emiko Takeuchi​
Maria Tegzes​
Adele Thomas​
Ruthann Thomas​
John Trant​
Susan Trapskin​
Michael J. Veloso​
Felipe Venegas​
Anna Verdi​
Jameson Viens​
Carrie Voiland​
Amy Wheeler​
Andrew and Deb Todd Wheeler​
Beth Wheeler​
Sophy Williams​
Susan Wood​
Taro Yamashita​
Karen Zorn​
 

Special recognition to donations made in honor of ​
Martha Kovar and Margaret (Margie) McDonald.​
​
FOUNDATIONS & SPONSORS for Season 25-26​
Funded in part by The Amphion Foundation, Inc.​
and  The Howard and Katherine Aibel Foundation, Inc.  

 

Interested in making a contribution? Or perhaps you would rather host a benefit? 

Donate a post-concert reception? Buy our album for yourself and your friends?  

Buy some art? There are many ways to contribute to making NewGal a success! 

What works best for you? Visit our website, email, or talk to a Board Member to 

learn more about our organization and how you might be able to help​
http://www.newgalleryconcertseries.org​  

The New Gallery Concert Series (NewGal)presents new pieces of music and visual art, 

along with the composers and artists who create them. NewGal's commitment to 

building a unique community that encourages highly interactive collaborations between 

musicians, visual artists, and members of the audience makes the New Gallery Concert 

Series one of the most refreshing organizations of its kind.​  

​
THANK YOU FOR BEING A PART OF OUR NEWGAL COMMUNITY 

 

http://www.newgalleryconcertseries.org/contribute/
https://orcd.co/ymjkm14
http://www.newgalleryconcertseries.org
http://www.newgalleryconcertseries.org/


2025-26 Board of Directors​
​
Jen Doyle, ​
President​
Emily Arkin, ​
Vice President & Communications​
Doria Hughes, Secretary​
Erin Shoudy Meyer, ​
Treasurer, PR & Social Media​ ​
Michelle Schapiro, Member​
Sarah Bob, Artistic Director​
​

 

Advisory Board​
Emily Avers, acting book-keeper​
Angela Myles Beeching​
Charles Coe ​
Tessa Day​
Sheila Gallagher​
Sarah Long Holland​
Ben Kelley​
Robert Kirzinger​
Shaw Pong Liu​
Tanya Maggi​
Kenneth Radnofsky​
Jessi Rosinski​
Elena Ruehr​
Jeremy Sandmel​
​
and, with love and deep appreciation,​
 former Advisory Board Members​
Lee Hyla (1952-2014) and ​
Timothy Gillette (1936-2025) 

www.newgalleryconcertseries.org 

 

http://www.newgalleryconcertseries.org

